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Frightened by the legless sparrow
acrylic on canvas, 163x130 cm | 2023

Neapdg ota xpdvia, étav depnoe tnv Kvwod tng Kpnng yia va omoudd-
oe1l otn XxoAn KaAwv Texvov tng Abnvag, o Nikog Mdéoxog gixe ti¢ ai-
o0Bnoeig tou oe uPnAn évtaon. Ooa éBAemne kat Akouye petapoAifoviav
0TO €pYO TOU L€ 0XeB1AO0TIKN eTAPKEL — EEAIPETIKA EVIUTIWOIAKN Yia
10 veapd tng nAikiag — xat pe pia euaiodnoia mou ypnyopa tov EeXwpl-
oe and toug kaAAtéxveg tng yevidg tou. To aioBnpa autd, va mpooey-
yilel tov kbopo pe éva Eexwplotd piAtpo, 6x1 anAwg Sev to €xaoce otnv
mopeia tou xpévou, aAX avtiBétwe to epmAovtios péoa amd pia okeun
yepdin nveupatikd epdédia xat yovipa epwinpata.

Znpepa, ota 45 tou xpoévia, o Mdéoxog Siatumwvel ta epwtnpatd tou
yla tov k6opo Kat tn Béon tou oUyxpovou avBpwriou oe pia poikdtnta,
éva ToTat TIou TIEPTOUV OUVEXWG Péoa Tou Koupdtia mou araptifouv
10 avBpwtivo mpdowrto. ‘Etol propouv va 18wbouv ta épya tou: oav
KpUTTTIKA Yuxoypapnuata pe omnacpévn evétnta. EmdAAnAorl ocuvelp-
poi mou ekkivoUv and tnv mpaypatikétnta, péoa ard VOntikéG peta-
tomioelg ka1 unepPdoeig, 6wuAiovtal otn téxvn tou pe tpdro aAAn-
yopiké. [Motég otn guon tou {wypa@ikou péoou, kataypdeel tn {wn
oav pila avtavakAaon amé omnapdypata, oav éva 6velpo. H oxkémpn
acdeela otnv apnynon tou éxetl pia 51d0eon eowtePIKNG TEPITAGVN-
ONG Kal J1ag oTAAXVIKNAG pong o€ TIPOoPIAEiG ToU TTapactdoelg, Omwg
elkéveg ard tov Bwpd tng Iepydpou oto opwvupo pouceio tou Bepo-
Avou, oikeia pdowra, Tpoowtiika Biwpata, pe ta omoia mAdBel évav
Kaivouplo XwWpo, avolxXtd 0€ avapvnoelg Kal gpaviaoiwoelg. O1 e1KOVES
TOU, ayaApatw8elg Kl €yXPWEG, O€ Pld XPWHATIKN YKANA TIoU TIoTE Sev
@tavel oe €§apon, aAAnAonepixwpouvtal, dMw akpiBw Kat ol GUVEIp-
HKEG OKEWELC 0T0 puaAd pag. Aev priopoUpie va ouvEECOULIE TIG OKNVES
He tn Aoyikn. Ogeidoupe va agpeBoUpe Kal va mepinynbouUje.

Ané tnv teAeutaia evétnta €pywv, propoUpe va MACOUPE TO vhApa
otn ouvBeon pe titAo «The sleeplessness of reason...» («améyovog» tng
euPAnpatikng oelpdg xapaktikwv tou I'kéyia pe titho «The sleep of
reason produces monsters). Le T1évo Tou aréxel e€ioou and 1o pwg Kat
10 0K0td81, divovtag tnv aioBnon and pwrtoypapieg tng dekaetiag tou
1970, o kaAAitéxvng akoAouBei tnv e€ng Siadikaoia: Mopporotei tig
e1kéveg amd tn pifn avayvwpiolpwy kat apnpnpévwyv otoixeiwv. Autd,
EVW apx1ka eival aoUvdeta petafu toug, kataAnyouv va dieiodUouv to
éva oto dAAo Kat €tol TTAékeTal Pia 1otopia ou §ev avinKel 0 OUYKe-
Kp1pévo tomo Kat xpévo. Kdtw anéd to pappdpivo owpa tou AndéAAwva
Mouonyétn avaduetal n popen tou Dr. Strangelove (tou Ilitep ZéAAepg
otnv mepipnun taivia tou XtdvAel Kiolprmpik), eve oto K€Vipo ava-
yvwpiletal to mpéowro tou idlou tou {wypdpou ato ynpaAéo ocwua
Hiag ardékoopng gryoupag.

«Ta épya 8ev pmopouv va undpfouv, av dev eival @opeic 18ewv Kat
ouvaioBnpatwv. Otav 8ev éxouv Adyo Unapéng, yivovtat arAd 6iako-
opnukd otoixeia» petagépw amod ouvévieugn tou {wypdpou. ITolog,
Aowndy, eivar o Aéyog tou Mdoxou, Tt eival autd mou tov anaocxoAei; H
YNELAKN €TO0XN, PE AIXPN TNV TEXVNTA VONPOOUVN KAl TIG ETITUXIEG
TIou €pepe o€ MolkiAoug topeig, mpoxkaAei aiofnpata gpoéfou kat aywvi-
wdoug avalntnong evég otabepou mAaiciou avapopds. O eKPNKTIKOG
Bpiappog otnv yneiakn texvoAoyia, oa va tpdfnée 1o xaAi kdtw ar’ ta
nédia pag, apaipwvtag kdbe otabepd koopoeidwAo, elodyovtag o’ éva
BaoiAelo xaotkNG evvoloAoyiag o' aviikatdotaon Tou avilkelpévou,
kai emPdaAAoviag pubpoic tétoloug mou Sev emmPaAAouy 6x1 epnouxa-
on, aAA’ oUte Kav mpooappoyn. AUt ToU Yid AIOVEG NTAV «TTPAYHA»,
onpepa eival «mAdopar. H emothpn pag odnynoe oe tétoieg apaipé-
0€1G, WOTE N AOY1KN 1ag — Aoyikn eukAeidelog mapd T avaipéoeig tng -,
aduvartei va petouoiwoet. ITapakoAouBoUpe Bewpntikd Autég TIC apat-
péoelg — piag UANg mou eival mAéov otovei UAN, oe otovei xpévo, olovei
XWpo - aAAd ev eival uvatdv 6Aa autd va yivouv Biopata, va yivouv
TpoTo¢ Jwng. O1 yvwoelg pag, diapkwe kat meploodtepo, Siapkwg Kat
eviovotepa, Siaweldouv Kal avaipouv tn BlwPaTiKn pag mpaypatiké-

wnta. Kat xabwg o «kdopog» pag, ouvtibetal téoo amd tig yvwoeig 600
K1 armd ta fiopatd pag, €va aiobnpa xevou xaAutitel to xdopa twv 8Uo
ToUTWV 6pWV.

0 Zwypdapog 8ev eivar texvo@ofikég, oUte emxelpel va petatpéyel ta
mvéAa tou oe ppayyéAlo katd tng emotnung. Kabwg dnwg dev undp-
X0UVv Kal 8ev prnopouv moté va utidpEouv Kolvwvieg 1kavég va aro-
8exBoUv pia texvoloyia mou tig umepPaivel, kdBe emoxn peydAwv
EMOTNUOVIKWV avakaAUPewv TipokaAel pia texvoloyikn BaAxdAAa
OTIG UTIAPXOUOEG KOWVWVIKEG Sopég. O {wypdpog eival dvBpwrog tou
KaipoU tou K1 0 Adyog tou gival evég Snpioupyou ToU amAWVEL TOV 0TO-
xaopd tou mavavOpwmva. Le Jia €moxn KUpteupévn arnd tnv taxvutnia
g mAnpogopiag, o0 Méoxog npootabei v’ avoifel tnv tixn piag dAANg
epmnelpiag, piag okEWnNE 1o PI{ikNg, OUC1A0TIKA TIOINTIKNG.

0 xpdvog yia tov Mdoxo dev eival ypappikog: 1o mapov Kal 1o mapei-
B6v ouvumdpxouv Kal TipokaAoUv tn dnpioupyia piag véag mpaypa-
nkétntag. O xpdévog Bpuppartiletal, kabiotatal MoAumplopATIKOG oav
KaBpéping péoa otov omoio ta eidwAa ocupmAékovtal, uttodAAovtag
tov Beatn oe MoAAamnAd Siktua mou amoteAoUv aAAOIWDOELS, PWTEIVES
TIAPAPOPPWOELG TOU XWPOU KAl To XpOvou je autovouia, uAikdtnta,
e 81kn toug Zwn. Me éva {wypapikd KoAAGZ mou mANno1ddel 1o ToAU
oTn AOYIKN ToU PovTAl KatapEépvel KAl OUYXWVEUEL OUVEXWG TO TIApOV
1€ 1o tapeAB4v, to x0¢e¢ pe 1o avptlo. To avopBédoo povtdl autng tng
ToAueTinedng mpaypatkéntag, péow eIKOVWY and avapvnoelg, dvel-
pa Kat ouvaioOnpatikn avtiAnyn yia tov UAik6 Kéopo, pag divel tnv
epmnelpia evog e0WTEPIKOU XWPOU.

OAdéxAnpo to épyo tou Mdoxou 1oopporel avdpeoa oto petapuoikéd
Kal 1o peaAiotikg, eival €pyo mepinAoko aAAd e1AIKPIVEG, UTIOKEIPEVIKO
aAX’ 6x1 eywkevipikd. O1 ouvBéoelg tou Sev eival «EUKOAOXWVEUTEG,
8ev mpoopilovtal yia tov fractiké Beatn. H avdyvwon tou épyou tou
BéAe1 xpovo, npepia, mpoonAwon, n yAwooa tou eival yepdmn, nAou-
ola, 18iaitepn, xar cuxvd anaitei mpooAapfdvouoeg and tov Beatn. To
peydaAo tou xdpiopa, 6pwg, eival ét propei dveta va ouvoulAei pe to
81e0veg xovo (€pya tou avnkouv otn Fondazione Orestiadi / ZikeAia,
Sammlung-Schirm / BepoAivo, oto PTE Fine Arts / Néa Yépkn, otn
Bernard Cheong Collection / Ziykaroupn).

Fevvnpévog oto HpdkAelo Kpnitng to 1979, mhpe ta mpwta pabnpata
amnd tov natépa tov, eriong {wypdgo, Tdxn Mdoxo. <Evag amnd toug
IO ayarnpévoug Pou XWPoug Ntav Kat eival to epyactnpio tou, 6Tiou
nepvouoa wpeg ateAeiwteg peAetwvtag, aviypdgpoviag aAAd xai ou-
ntwvtag» €xel el oto napeABov. Lrnoudaoce otnv Avwtdtn LxoAn Ka-
Awv Texvwv (1997-2003) k1 ard ta xpdvia tng oTroudng, eixav apxioet
oUAAéKRTEG va ayopdlouv €pya tou. Avagopég ard tnv apxaia eAANVIKNA
YAUTTTIKN, TO pmapodx, tov e€npeotoviopd (mapapoppwoelg tou dpdv-
o1¢ Mniéikov) kat tn Néa Avukeipevikétnta (Oto Nug, Ma§ Mnékpay,
I'réopyk I'kpol) éwg ta KOUIKG, TO OWVENRA KAl TIG YAUTITIKEG UNXAVEG
tou Dada, epmAoutifouv to mpoowriké tou 18iwpa xwpic va tou erm-
BaAAovtat. OAa autd o {wypdgog ta petafoAilel oe éva xpwpatikd
Kal otuAiotikd 16iwpa 6mou undpxel kivnon, peuotdétnia Kat Siapkng
evaAlayn xataotdoewv, avBpwmvwy EUTEIPIWV Kal cuvaloOnpdtwy.
To Broypagiké tou Bpibel and ouppetoxég oe Siebveic exBéoeig. H te-
Aeutaia mpaypatonoindnke to eetivé kadoxkaipt otn BaoiAeia tng EA-
Betiag xat tn VOLTA Art Fair. Ztnv Kunpo mpaypatorotei tnv nmpwtn
Tou atopikn €kBeon otnv Stand in Line - Art Space.

I. MuAwvag



When a young Nikos Moschos left Knossos, Crete to study at the
Athens School of Fine Arts, his senses were heightened. Everything
he saw and heard was metabolised in his work with a competent
draughtsmanship—highly impressive at such a young age—and with
a sensibility that soon made him stand out among the artists of his
generation. This ability to approach the world through a special filter,
far from waning in the course of time, was enhanced by a rich cache
of intellectual reserves and constructive questions.

Today, at 45, Moschos poses his questions about the world and the
place of contemporary humans in a flow, a river in which pieces that
make up the human face keep falling. This is how his works can be
seen: as cryptic psychographs with their cohesion broken up. A suc-
cession of associations starting from reality go through mental shifts
and transcendences to be distilled into his art in an allegorical way.
True to the nature of the medium of painting, he records life as a re-
flection of fragments, as a dream. His deliberately vague narrative
betrays a mood for inner wandering and a visceral flow towards some
favourite images of his, like those from the Pergamon altar in the
eponymous museum in Berlin, to familiar faces and personal experi-
ences with which he builds a new space open to memories and fanta-
sies. His images, statuesque and coloured in a palette that’s never at a
climax, delineate one another just like the mental associations in our
brain. We cannot link the scenes through logic; we need to let go and
just wander around.

Among this latest series of works, we can take up the thread in the
composition “The sleeplessness of reason...” (@ ‘descendant’ of the em-
blematic prints of Goya from the series “The sleep of reason produces
monsters”). In a tone that’s equidistant from light and darkness and
reminiscent of 1970s photos, the artist follows the process of forming
the images with a mix of recognisable and abstract elements. These,
while initially unconnected, end up penetrating one another to weave
a story which is set in no particular place or time. Rising under the
marble body of Apollo Musegetes is the figure of Dr. Strangelove (of
Peter Sellers in the famous Stanley Kubrick film), while in the centre
one recognises the face of the painter himself onto the aging body of
an eerie figure.

“The works cannot exist unless they are bearers of ideas and emo-
tions. When they have no raison d’étre, they become mere decorative
elements”, I read in an interview of the painter. So what is the reason
for Moschos—what is it that concerns him? The digital age, spear-
headed by artificial intelligence and the successes it has scored in
various fields, brings with it feelings of fear and an anxious quest for
some stable points of reference. The explosive triumph of digital tech-
nology seems to have pulled the rug from under our feet, undermining
all fixed worldviews, introducing a realm of chaotic semantics and
imposing a pace that makes it hard to adapt to and impossible to be
complacent about. What was for centuries a ‘thing’ is now a ‘creature’.
Science has led us to abstractions that our logic—a Euclidian logic, for
all its refutations—fails to assimilate. We follow in theory these ab-
stractions of a matter which is now quasi-matter, in a quasi-space and
a quasi-time, but they cannot possibly become experiences or a way
of life. Our knowledge increasingly disproves and negates our experi-
ential reality. And since our ‘world’ is made up of both knowledge and
experience, a feeling of void fills the gaping distance between the two.

The painter is no technophobe, nor does he try to turn his brushes into
a scourge against science. As there are no societies capable of accept-
ing a technology that’s beyond them, and there never will be, all eras
of rapid scientific advance bring about a technological Valhalla among
the existing social structures. The painter is a man of his time, and his

discourse is that of an artist whose thoughts cover all of humanity. In
an age dominated by the speed of information, Moschos attempts to
advance the prospects of another experience, of a more radical, essen-
tially poetic thinking.

To Moschos time is not linear: past and present coexist and generate
a new reality. Time gets fragmented, turns into something like a mul-
ti-prismatic mirror in which the reflections intertwine to subject the
viewer to multiple networks that are distortions, luminous deforma-
tions of space and time with an autonomy, a physicality; with a life
of their own. Using a painterly collage more akin to the logic of mon-
tage, the artist manages to constantly fuse the present with the past,
yesterday with tomorrow. The unorthodox montage of this multilevel
reality though the images of memories, dreams and an emotional per-
ception of the physical world provides us with the experience of an
inner space.

The entire oeuvre of Moschos strikes a balance between the meta-
physical and the realistic; it is complex but sincere, subjective but not
egocentric. His compositions are not easily digested, not meant for
hasty viewers. Reading his work takes time, tranquillity, concentra-
tion; his language is full, rich, unusual, and often needs the viewer’s
apperceptions. Yet his great gift is the ease with which he converses
with an international audience: works of his can be found in Fondazi-
one Orestiadi / Sicily, Sammlung-Schirm / Berlin, PTE Fine Arts / New
York, Bernard Cheong Collection / Singapore.

Born in Heraklion, Crete in 1979, he took his first lessons by his father,
the painter Takis Moschos. “His workshop was one of my favourite
haunts; I used to spend endless hours in there studying, painting and
talking”, Nikos once said. He studied at the Athens School of Fine Arts
(1997-2003), and his works were bought by collectors even in his stu-
dent years. References from ancient Greek sculpture, the Baroque, ex-
pressionism (distortions of Francis Bacon) and New Objectivity (Otto
Dix, Max Beckmann, Georg Grosz) to comics, cinema and the sculptur-
al machines of Dada come to enrich his personal language without
imposing themselves. The painter metabolises all this into a chromat-
ic and stylistic idiom where there is motion, fluidity and constantly
changing situations, human experiences and emotions. His résumé is
full of participations in international exhibitions, most recently in this
summer’s VOLTA Art Fair in Basel, Switzerland. In Cyprus his first
solo exhibition is presented at the Stand in Line - Art Space.

G. Mylonas

Broken fingers
acrylic on canvas, 120x100 cm | 2022
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Raw materials for a new faith (no 1)
acrylic on canvas, 170x130 cm | 2023

The route
acrylic and graphite on plywood, 110x80 cm | 2022

The sleeplessness of reason... (p.8-9)
acrylic and oil pastel on canvas, 195x290 cm | 2024
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Not good news
acrylic on plywood, 80x100 cm | 2023

Flexible order
acrylic on canvas, 110x100 cm | 2024



Common desire
acrylic on canvas, 80x80 cm | 2020

Learn to swim
acrylic on plywood, 60x60 cm | 2021



Raw materials for a new faith (no.2)
acrylic on canvas, 100x120 cm | 2024

B pgioypa@ixké I

O Nikog Méoxog yevvnOnke to 1979 oto HpdkAeio Kpntng. Znoldaoce otnv Avwtdtn xoAn KaAdv Texvwv tng ABnvag (1997-
2003). Zel kat epydletal otnv ABnva.

‘Exel npaypatonolnoel évieka atodikég ekBéoelg: to 2024 otn Stand in line - Art Space (Aeukwolia) kat oto Volta Art Fair (Baol-

Agia) pe tnv Depo Darm, to 2021 oto MUpyo Mnadlaiou (Na§og), to 2020 otn lNkaAepi ZoupnouAdkn (ABnva), to 2019 otn Anpo-
TikA MivakoBnkn tou Afpou HpakAeiou/ BaotAikn Ayiou Mdpkou (HpdkAeto, Kpntn), to 2016 otn SWAB Art Fair (BapkeAwvn) pe
tnv ENA Contemporary Gallery, to 2074 otn SWAB Art Fair (BapkeAwvn) pe tnv ALMA Gallery, to 2013 otnv Art Athina pe tnv
Gallery Penindaplinena (ABAva), to 2012 otn Xippas Gallery (ABnva), to 2010 otn Galerie Theorema (Bpu§éAAeg) kat to 2007
otn NlkaAepiEkppaon - Navva MNpappatonolAou (ABnva).

‘Exel ouppetdoxel oe apketég opadbikég ekBéoelg otnv EAAGSa kat oto e§wteplkd, 6nwg oto Mouoeio Mnevdkn, ABnAva (2004,

2007, 2009), oto 16pupa NouAavépn, ABhAva (2022), otn MivakoBnkn tou Anpou ABnvaiwv (Néa eAAnvikn {wypapikn 2023), otn
Oeooaldovikn (Kpatiké Mouoeio ZUyxpovng Téxvng OeoocaAovikng 2007, Mouoeio Bulavtivoyl MoAttiopol 2021, ApxatoAoylko
Mouoeio 2023), kaBw¢ kat otnv ltaAia (MnoAévia 2003, Bevetia 2008, Popn 2009, MaAéppo/Museo Diocesano 2019, Mévopa/
Museo di Sant'agostino 2019, Sala Liguria/ Palazzo Ducale 2020, MaAéppo/ Museo Regionale d'Arte Moderna e Contemporanea
- Palazzo Belmonte Riso 2021, TqQipneAiva/ Fondazione Orestiadi 2022, MiAdvo/ Cittadella degli Archivi 2023), oto Mekivo
(2008), otn KwvotavtivounoAn (2010), otig Bpu§éAAeg (2010, 2011), otn Biévvn (2014), otn Néa Yépkn (2015), oto BepoAivo
(2011, 2015), oto Xtoétotv (Kdotpo twv Mopepavwyv Aoukwv 2019) k.4.

‘Exel plAotexvhoel apketd épya yia e€d@uAAa BiPAiwy, CDs kal neptodikd. Epya tou Bpiokovtal oto Mouoeio Mnevakn (ABnva),

Fondazione Orestiadi (T{ipneAiva), otn Sammlung-Schirm (BepoAivo), oto PTE Fine Arts (Néa Ydépkn), otn Bernard Cheong
Collection (ZtykanoUpn), otn LuAAoyn A. Krausser (Ntoupndl), ZuAAoyn KoneAoUlou (ABhva), ZuAAoyn BeAwpéldn (ABnva), Lul-
Aoyn Avtovn kat Aliag Xatdniwdavvou (ABnva), ZuAdoyn Zwthpn PéAlou (ABnva) kabBw¢ kat oe AAAeG 161wWTIKEG OUAAOYEG O€
EAAGSa, Kinpo kat to e§wteptkd.

Tov loUvio tou 2022 Atav @lAogevolpevog kaAAltéxvng oto Fondazione Orestiadi, tng T{ipneAiva, ikeAia.

B biography N

Nikos Moschos was born in 1979 in Heraklion, Crete. He studied at the Athens School of Fine Arts (1997- 2003). He lives and
works in Athens.

He has had eleven solo exhibitions: in 2024 at Stand in Line - Art Space (Nicosia) and at Volta Art Fair (Basel) with Depo Darm,
in 2021 at Bazeos Tower (Naxos), in 2020 at Zoumboulakis Gallery (Athens), in 2019 at the Municipal Art Gallery of Heraklion/
Basilica of Saint Mark (Heraklion, Crete), in 2016 at SWAB Art Fair (Barcelona) with ENA Contemporary Gallery, in 2014 at
SWAB Art Fair (Barcelona) with ALMA Gallery, in 2013 at Art Athina fair with Penindaplinena Gallery, in 2012 at Xippas Gallery
(Athens), in 2010 at Galerie Theorema (Brussels) and in 2007 at Ekfrasi- Gianna Grammatopoulou Gallery (Athens).

Moreover, he has participated in numerous group exhibitions both in Greece and abroad, such as Benaki Museum, Athens
(2004, 2007, 2009), Goulandris Foundation, Athens (2022), Municipal Gallery of Athens (New Greek Painting 2023), Thessalon-
iki (the State Museum of Contemporary Art of Thesaloniki 2007, Museum of Byzantine Culture 2021, Archaeological Museum
of Thessaloniki), as well as in Italy (Bologna 2003, Venice 2008, Rome 2009, Palermo/Museo Diocesano 2019, Genova/ Museo
di Sant’Agostino 2019, Sala Liguria/ Palazzo Ducale 2020, Palermo/ Museo Regionale d'Arte Moderna e Contemporanea - Pala-
zzo Belmonte Riso 2021, Gibellina/ Fondazione Orestiadi 2022, Milan/ Cittadella degli Archivi 2023), Beijing (2008), Istanbul
(2010), Brussels (2010, 2011), Vienna (2014), New York (2015), Berlin (2011, 2015), Scszecin (Pomeranian Duke’s Castle 2019)
and others.

He has created numerous artworks for book covers, CDs, films, magazines. His works have been acquired by the Benaki Muse-
um (Athens), Fondazione Orestiadi (Gibellina), Sammlung-Schirm (Berlin),PTE Fine Arts (New York), Bernard Cheong Collection
(Singapore), A. Krausser Collection (Dubai) Copelouzos Collection (Athens), Velimezis Collection (Athens), Anthony and Asia
Hadjioannou Collection (Athens), The Sotiris Felios Collection (Athens) and other private collections in Greece, Cyprus and
abroad.

In June 2022 was the artist in residency of Fondazione Orestiadi, Gibellina, Sicily.
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